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cannot indeed, seriously be disputed, notwithstanding the
remark of Kemal Bey, that there is much in Wasif 9s work
that looks like either imperfect education or gross care-
lessness, but this ought not to blind us to the real merit
that is no less certainly there. The extraordinarily felicitous
selection of metres for the sharqis is evidence of true art-
istic instinct, as is also the rare and exquisite taste with
which the poet has chosen his vocabulary. The charge of
poverty of language has no basis, unless it be that having
found the words which best suggest the idea he wishes to
evoke, he uses them again and again in poem after poem.
This, which is the result of constantly playing upon the
same string, might justly bring upon the poet a charge of
monotony; but seeing that he has elected to say the same
thing over and over again, it is surely less his fault than
that of the dictionary that he is unable to find a new set
of equally suitable words for each occasion. The poetry of
Wdsif may be likened to the work of a decorative artist of
good feeling but limited range and very uncertain craftmanship.
Tt may be that the Turkicising spirit, which had been
gathering strength ever since the days of Sabit and which
is so potent in the writings of Wasif, had something to do
with that poet's neglect of the technicalities of his art. It
may be that he thought that by disregarding the convent-
ional rules he was taking a step towards making poetry
more truly national. Much might have been said in favour
of this, had he only had the hardihood to go to the root
of the matter and wholly ignore the Persian metres which
are essentially alien to the genius of the Turkish language.
So long as he retains these artificial metres, a poet must
needs observe the artificial laws which regulate their use,
on pain of giving to the world a hybrid production offen-
sive to every student of literature.